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Jae-Kyeong Kim, The Lounge before the Renovation

of ‘Dream Floor’ in the Children’s Grand Park, Space,

September, 2011, p.81.
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“Mute 2" by Jae-

Kyeong KIM

and The Aesthetics
of Photography
Architecture

Min-Soo Kim
Professor of Design Division,
Seoul National University

“Mute2”: It is the second series of Jae-Kyeong
Kim following his first “Mute” in 2000. “Mute

2" does not only contain more clearly extended
message but also seems to explore a new pos-
sibility. Originally the work “Mute” started from
the remote daldongnaes (poor hillside villages)
of Samseon-dong, Hawolgok-dong, Oksu-dong,
Gireum-dong and Hannam-dong. He captured
stairs, dark and damp walls, rusty steel door and
telephone poles of the narrow alleys in high con-
trast on his 35mm camera. These black and white
photographs which are technically very delicate
and finely captured, mutely tells us to stop our
eyes and pay attention to the the life which has
existed as a trivial and insignificant thing on the
street, just as his previous solo exhibition The
Nature and Architecture (1998) did. On the other
hand, “Mute” came to us as another metaphor
for resistance. It is a document of a life contain-
ing the wish of an architectural photographer
who is standing against the conspiracy of the
urban renewal program and residential looting
that spreads out spectacularly—reminding of a
construction of movie sets, and who tries to stop
it with the still pictures at the front line of the
Korean urban architecture.

“Mute” contains space images of quiet narrow
alleys. To Jae-Kyeong Kim, however, “mute”

is not only a simple quiet and silent language,

it is a sort of a situation that an audio player is
paused while working properly. In other words,
lexically it is more close to the situation of si-
lence that a person who has spoken well in the
past is incapable of speaking (temporarily) be-
cause of something, or the situation of silent syl-
lable that cannot be pronounced. The language
—the message—of “Mute” is a strong metaphor
of the existential situation of Korean cities that
no longer can be pronounced since the substan-
tive experience of the space and the existence of
shelter has been uprooted, and demolition and
plunder of residence (living) has been ventured
by the new urban planning and redevelopment.
Interestingly, since “Mute” was presented, over
the years, the strength of the metaphor has been
more heightened. As the ills of New Town and
the redevelopment projects including the recent
tragedy of Yongsan become public, the desola-
tion in the scene is seized with fear of the invis-
ible presence just as the film Paranormal Activ-
ity (2007) by Oren Peli. This implied fear abuts
on the fate of the ‘planned development district
where the noise and dust of the development
that plows over the existing shelters indiscrimi-
nately has not yet occurred just as the eye of
the hurricane. Therefore, “Mute” is not a quiet
silence but a tacit call to reconsider the Korean
urban planning and architectural scenery that
leads to self-destruction of soul and identity of
the city.
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“Mute2” will now guide us to a new zone. He
persisted in the theme of his previous work, pre-
senting new possibilities. The sites of his subject
matter, for example, have been expanded to
Sageun-dong, Sindang-dong, Hyeonjeo-dong,
Ihwa-dong, Myeonglyun-dong, Jungnim-dong,
Chungsin-dong, Hoehyeon-dong, etc. as well as
Samseon-dong, Oksu-dong, Hannam-dong. His
angle of view also has expanded as much as his
path. Instead of using common 35mm cameras,
he catches the elongated and undistorted images
of the alleys with the 136" angle of view of No-
blex 135U. Therefore, with his panoramic cam-
era he has been using since 2008, he captures
the placeness which had spread out as a ‘plane’
of the panoramic field of view overcoming the
image of a ‘point’. Consequently, “Mute2” main-
tains the density of a condensed piece of ‘poetic
image’ and evokes the resonance of ‘novelistic
narrative’ at the same time.

This resonance is created because “Mute2”
serves as a medium that embraces time and
space in symbolic and existential area. As some-
one said, a place might be ‘a contemporary rep-
resentation of past experiences and events, and
a contemporary expression of the future expec-
tations’. At this point the alleys captured by the
panoramic view bring back to present the places
which will be buried as a past in the city life in
the republic of apartments, Seoul, and make

us question about the future. For instance, they
show the temporal persistence of “a village with
intricate alleyways where those who still use
coal briquettes live” stated in the novel Seoulites
(1984) by Wanseo Park, which realistically de-
picted the change of residential environment of
Seoul from 1960’s to 1980’s. The place referred
to in the novel as “such a village (with intricate
alleyways) [which] is eventually an open path, as
usual, wherever we go”, becomes the object in
“Mute2”. Jae-Kyeong Kim embraces the existent
place where the heroine of the novel “shuddered
at the open mouth of trash cans in front of every
door while walking up the narrow winding uphill
path” and regenerates it as a place of warmth
but not as a horrible past.

mute 2: SQIE A7

In “Mute2” also a new story of a symbolic di-
mension is unfolding. When looking at the alleys
in the photographs, the symbols of the novel
The Wind-Up Bird Chronicle (1994) by Haruki
Murakami come to mind: an ‘alley’ blocked from
flowing, which has neither entry nor exit, and a
‘vacant house’ where nobody lives. Murakami
deals with the fundamental matter—the sense of
loss of the raison d’étre that a humanbeing faces
in the modern society, through the symbols in
the novel. In a sense, “Mute2” also shows the
metaphor of the empty alley and the place as a
lost place. Some people might think of the view
of an othered ghost who wanders in search for
an empty house in the film Vacant (2004) by Ki-
Duk Kim. But the alleys of “Mute2” are never
closed spaces of the isolated others as in the
works of Ki-Duk Kim and Haruki Murakami.
Inside them lies a strange force, which comes as
a ‘continuum of open flow’ and lead us to find

a potential possibility. It is because although

the alleys in “Mute2” seem to be closed at first
glance, ‘passages of breath’ subtly intertwined
with each other exist to work. There co-exist so-
called the ‘inhalation” and the ‘exhalation the
obscure alley breathes.
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For example, in Jungnim-dong (2009), there is
a possibility of another alley led via the stairs

on the edge of the narrow wall on the left side.
Now let’s move our eyes to the right. The eyes
which came through the wall will meet the laun-
dry fluttering in the breeze caused by the flow
of the view entering the right alley. And then,
the observer’s eyes slip away the alley crossing
the wall on the right side of the photo and leav-
ing behind the smell of the laundry soap. This
subtle breath of the alley peaks in Hannam-dong
(2009). The inhalation that carefully started from
the small staircase on the left side of the scene
turns around the wall located on the bottom

of the scene and then turns into the exhalation
letting the breath to the alley on the right. In the
center of the scene with a long wall as a back-
ground, chairs that each has different shapes are
friendly lined up. These empty chairs have all
different looks such as injection molded plas-
tic chair, office chair, kindergarten chair, dining
chair, and puppy swivel chair. If today’s modern
architecture gets away from the obsession of
the newness and respects the layers and admits
the diversity of life as much as these chairs, the
world might be more livable.

And that is why Jae-Kyeong Kim’s aesthetic
desires is beyond the ‘architectural photograph’
area which is simply subject to the buildings. His
work is not different from that of an architect
who is actively involved in the city and speaks
the architectural desires. Therefore, between
‘architectural photography’ and ‘photography
architecture’, the series “Mute2” is conceptually
considered to be closer to the latter. It is because
he infiltrates the deep layer of time inside the
city, to bring up carefully the times sealed under
the microscopic blood vessels and skin tissue of
life, and then newly structuralizes it as a place of
remembrance. Such a practice shares the direc-
tion of the urban architecture which regenerates
the faults of time and memory in today’s mod-
ern architecture. It is proved by the photograph
(from Space, Sep, 2011, p.81) he took during the
restoration of recently opened ‘Dream Floor’ in
the Children’s Grand Park . The photograph is
almost a ‘genetic map’ which already contains all
the information of how the architecture should
be involved in the heritage of modern architec-
ture which was originally built in 1971 as a golf
course clubhouse. He has provided all the clues
by this single photograph on how a building
which went through the transformation of time
should be regenerated and restored conserv-
ing its archetypal value with which structure
and texture. In this sense, | find the message of
‘the hope born in the pain’ of the film Stalker
(1979) by Andrei Tarkovsky in Jae-Kyeong Kim's
“Mute2” and the desire of architectural photog-
raphy. Photography architect Jae-Kyeong Kim:

| wonder if he might be one of the “stalkers” of
our time who help people with no hope fulfill
their deep inner wishes by taking them to “the
Zone"”; Waiting for “mute3”...


Guest
Rectangle


